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Video killed the TV star
“Pictures came and broke your heart”. This is the line that 
follows “video killed the radio star”, which was also the title 
of the 80’s hit popularised by the band “The Buggles”.

The song sealed once and for all the arch-dominance of 
television over all other mediums of communication. 

“We can’t rewind we’ve gone too far.”

While it is true that radio and other forms of communication 
managed to survive and sometimes thrive, ask yourself the 
following: if you had only one way to transmit a message to 
the greatest number of people you would really forgo 
television?

Several trends needed to come together for television to take-
over: affordability of the TV sets, their availability, variety of 
content from providers (for children, women, elderly etc...). 

Technology was the underlying factor to this revolution. I still 
remember the day when Télévision Française 1, switched to 
colour broadcasting. This and myriad other improvements, 
contributed to widening the gap between television and 
radio. 

Habits changed both as a result of television and as a cause of 
its spread in a mutually reinforcing spiral - let us only think 
of the effects, intended or not, engendered by a show such as 
“Sesame Street”; in this case TV becomes a nanny and teacher  
which had not been the case with radio.

Three decades later, television itself is about to be deposed. 
This time, it is not the format, from auditive to visual, that 
shifts, it is the device that carries the visual message.

“Lying awake intent at tuning in on you”

The late 1990’s were for online entertainment what television 
had been till the mid-twentieth century. Few people had a 
computer and internet connection 10 years ago, just as few 
people owned a TV in 1950.

Internet videos could be watched through additional 
software provided by companies such as Real Player. Though 
the potential was there, the experience was still too user-
unfriendly, limited bandwidth, unreliable streams, software 
bugs, limited bandwidth and content.

“Rewritten by machine and new technology”

Earlier this year, my family decided not to subscribe to cable 
anymore. One reason was that it seemed superfluous to 
spend money on 300 channels when many nights there is 
nothing to watch. Most, if not all, of the content we used to 
watch on cable is now available on the internet.

Whether you are looking for episodes of the Simpsons (watch 
on hulu.com) or news reports, documentaries (guba.com) or 
whatever else used to be only available on TV is now 
available on the web. Even live events such as sports, can be 
viewed for free, or at little cost compared with cable, on the 
web. (Comprehensive list of TV shows over internet on 
Manifest’s website).

As before, technological improvements have made this 
possible, resulting in platforms such as youtube and iTunes, 
cheaper and better computers, cheaper and more widely 
available bandwidth, to name but a few.

“I heard you on the wireless back in Fifty Two”

No TV is not the same as no-screen. For consumers such as 
our household it means better control and satisfaction over 
our content by means of our computers. For broadcasters... 
well yet another unnerving paradigm shift where trial, but 
mostly costly errors, will prevail. 

Wahyd Vannoni
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Indifferent, adj. Imperfectly sensible to distinctions among things. Ambrose Bierce
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Full lyrics on Manifest’s website
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How to Develop a 
Thicker Skin.
By Scott Young

Scott has set-out to ask himself "How does 
someone get the most out of life?" Some say 
that at 19 he is still a little young to fully 
answer this and other fundamental 
questions. 

Scott is eager however to share with others 
what he is discovering along the way.

I think it’s crucial in life to have a thick skin.  
Doing just about anything important means 
you need to shovel through a lot of garbage, 
criticism and abuse.  You can’t disregard 
negative feedback and live in your own 
fairytale world, but at the same time, you 
can’t let the comments of other people derail 
you from your goals.

That’s the hard part about having a thick skin.  
If it just meant ignoring negative comments, 
having a thick skin would just be a matter of 
training.  But it’s not.  You need the critics, 
because criticism can help you make 
improvements.

A thick skin is difficult because you need to 
manage both.  You need to be able to absorb 
and act on sometimes unfair criticism, while 
staying motivated.  The people with the 
thickest skins aren’t insensitive jerks.  These 
are the people who are able to take downright 
abusive comments, pick apart the pieces to 
make themselves better, and still wake up 
with energy in the morning.

Why Have a Thick Skin?

I’ve heard a few comments on forums 
defending over-sensitivity.  If you feel you’re 
oversensitive, that’s nothing to be ashamed of.  
Many people are and many people who 
handle criticism poorly have still done great 

things.  However, 
the thicker you can 
make your skin, 
the more you can 
persist when times 
are tough.

Occasionally, when 
I’ve started a goal, 
I’ve kept much of 
the progress to 
myself.  While 
some of this is for 
modesty, part of it 
is also to reduce 
criticism.  I’d rather 
avoid the attacks of other people that threaten 
my motivation.

This is a pretty common strategy for setting 
goals, and a fairly successful one.  Tim Ferriss 
mentioned to his assistants that he only 
wanted to hear the positive reviews of his 
book, The 4-Hour Workweek.  He didn’t have 
the time to spend worrying about the negative 
ones.

I think many people can relate to this process, 
but it has a hidden downside.  The more you 
try to shield yourself from negative 
information, the more distorted your reality 
becomes.  Ideally, if your skin’s thick enough, 
you should be like Palminteri, embracing the 
negative reviews because they keep you real.

Having a thicker skin means you can get the 
best picture of the world, even when the 
messenger of that truth conceals it in an insult, 
an attack or abuse.

How to Develop a Thicker Skin

I don’t have the world’s thickest skin, but I’ve 
gotten a lot better.  Although I love interacting 
with readers on my own website, an open 
comment box and email form is practically an 
invitation for all sorts of anonymous abuse.  
I’ve been lucky that the good comments 
greatly outweigh the bad.

I feel the best way to get a thicker skin is to 
learn to separate the feedback.  Filter it so you 
know how to handle it.  If you handle insults 
the same way you handle genuine criticism, 
it’s easy to get depressed.  However, if you 
disregard every piece of feedback that doesn’t 
come with a smile, you’re missing out on a lot 
of growth opportunities.

I’d say criticism tends to come in a few major 
forms:

    * Insults -  These are personal attacks based 
on emotions, not reasoning.  They tend to 
attack you or your character, not what you’re 
doing.  I tend to ignore these unless they run 
in a very specific theme, in which case it’s 
time to do some self-reflection to see if they 
have any basis.

    * Critiques - These are sometimes harsh 
suggestions for improvement.  The best way 
to handle these is to strip away all the abusive 
language and focus on the information it 
contains.  Pretend you’re a censor, stripping 
the expletives and leaving the content.

    * Anger - Sometimes the abuse is justified.  
If you’re doing things to piss people off, don’t 
be surprised when they get angry.  Use this 
feedback to check your behavior, to see if 
there is anything you could change to stop it.

    * Not interested - These are the implied 
criticisms.  They are the “no” you get after 
asking for a favor, or the unreturned calls.  I 
think the best way to interpret these is to 
modify your approach and try again.  Not 
interested usually means “too busy” as 
opposed to an insult, so ignore it and try 
again.

With all of these, having a thicker skin means 
comparing your self-reflection to your own 
goals.  If making a change would completely 
derail you, sometimes it’s best to ignore the 
feedback.  I run my website as a business, as 
it’s something I love and I want it to support 
me full-time.  This sometimes angers a few 
people who believe I should put in thousands 
of hours of work completely for free.  Their 
criticism may be valid, but because it runs 
counter to my own goals of financial 
independence, I have to ignore it.

Develop Some Scar Tissue

Once you sort through information, you need 
to handle it emotionally.  It’s not easy to be 
told “no”, insulted or ignored.  I’d be lying if I 
could say I’ve never had a bad day because of 
a few pieces of pricklier feedback.

The only way to develop thicker skin 
emotionally is to have some scar tissue.  The 
body has an amazing healing mechanism.  
When you break a bone, the refusing of bone 
tissue makes the point of breakage stronger 
than it had been before.  The best way to 
absorb and handle criticism is to face a lot of 
it.

Continued on the next page

“I wrote for twelve years and collected 
250 rejection slips before getting any 
fiction published, so I guess outside 
reinforcement isn’t all that important to 
me.“  - Lisa Alther

“Talent is helpful in writing, but guts are 
absolutely essential.” - Jessamyn West

“Oh, great reviews are the worst. They 
mislead you more than the bad ones, 
because they only fuel your ego. Then 
you only want another one, like potato 
chips or something, and the best thing 
you get is fat and bloated. I’d rather just 
refuse, thanks.” - Chazz Palminteri

“Thick skin”

http://manifestmagazine.wordpress.com
http://manifestmagazine.wordpress.com
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I’m involved in a class which competes on 
business plans internationally.  My professor 
suggested, as motivation, to watch the Alec 
Baldwin speech from the movie Glengarry 
Glen Ross.  If you’ve ever seen the movie, the 
speech is (to most people) just about the least 
motivating speech I’ve ever heard.  Baldwin 
uses just about every expletive and verbally 
abuses the salesmen he’s come to talk to.

The reason the 
movie was 
suggested is 
that many of 
the judges for 
the 
competitions 
can be almost 
as harsh.  If 
you can get 
used to the 
nastier 
comments 
and abuse, 
you can see 
them for what 
they are.  An 
extremely 
vicious attack 
can be 
deflected so 
only the 
information 
remains.

Be Driven By 
Your Vision, 
Not Other 
People’s 
Criticism

Developing 
some scar 
tissue is only half the battle.  If you spend all 
day insulting someone, they don’t become 
tougher, they probably just become depressed.  
That’s why I think it’s important to focus on 
your goals constantly and your vision of how 
you want your life to be.  If you can make the 
picture of what you want perfectly clear and 
desirable, then you can take a lot more abuse 
before you get there.

Whenever I face a lot of criticism, I go back to 
my goals and what I want (both personally, 
and in contribution to the world).  Criticism 
has the potential to derail you, to make you 
focus on pleasing everyone instead of staying 
committed to your vision.  This is why goal-
setting is so important.  If you don’t have 
goals that are so clear and real in your mind, 
then they will be outspoken by the next jerk 
who doesn’t like your ideas.

One of the best books for reading about this 
(and facing criticism) is The Fountainhead.  
The main character of the book has a very 
clear vision of what architecture is supposed 
to be, and the buildings he is going to design.  
He understands this vision so clearly, he is 
willing to persist through all the people that 
want to destroy him.  If you don’t know what 
you want, then it’s very easy for people to 
seduce and threaten you off track.

The Hardest Criticism to Take Usually Has 
Some Truth

Completely baseless criticism doesn’t usually 
offend anyone.  Telling a tall guy he’s short, is 
usually a joke not an insult.  The criticism is 
baseless, so it’s not hard to ignore.

It’s the stuff that has a partial truth that we 
find hardest to take.  These are the parts of our 
life we have either rationalized away, or 
haven’t been able to accept.  In these cases, 
criticism can be helpful.  However painful, it 
strips away the defenses and gives us a chance 
to fix a problem.

If someone called you fat, and you were 
morbidly obese, that might hit a nerve.  But it 
also gives you an opportunity.  You could take 

the insult as a push to make personal change 
and lose weight.  Or you can take your 
reaction to the insult as a need to accept 
yourself and your weaknesses completely.

Which path you take depends on your ability 
to change, and also whether the weakness 
detracts from your goals.  Working a career 
you hate, just so your rich friends won’t 

criticize you is a lost cause.  I’d rather accept a 
lower financial status than sell out on my 
goals.

In the end, I think having a tough skin means 
you’re more independent.  When you don’t 
rely on the constant approval of other people, 
you’re free to pursue what you really want.  
Being able to process criticism without feeling 
personally attacked can be difficult, but it 
means you aren’t restricted to the safe, simple 
goals which have no risk, never upset and 
inspire no one.

---

Scott lives in the Canadian Province of 
Manitoba.

http://www.scotthyoung.com/blog/

“The Adventures of a Boy” by Tadeusz Deregowsly. Oil on canvas

http://www.scotthyoung.com/blog/
http://www.scotthyoung.com/blog/
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The Collective 
Failure of Indians
By Firose H.

On 22 October 2008 at 06:23 IST (00:52 UTC), 
India has successfully launched an unmanned 
spacecraft to the moon.] The mission includes 
a lunar orbiter and an impactor. The 
spacecraft took-off from Satish Dhawan 
Space Centre, Sriharikota, Andhra Pradesh. 
"Chandrayaan" roughly translates to "lunar-
sojourn" in many Indian languages.The 
estimated cost for the project is Rs. 3.86 
billion (US$ 80 million).

From the West, this appears to be the latest 
sign of India’s rapid rise as a major 
international player.

Yet, as Mr Firose explains below, India still 
has a lot of work to do to reach this position

It is an established fact that we Indians 
perform brilliantly as individuals, but fail 
miserably as a collective. Read a report about 
any scientific or medical breakthrough in the 
West; and it is very probable that the 
originators are of Indian origin. Indian 
industrialists regularly feature in the Fortune 
500 list of individuals with the highest net 
worth. Of course, the Indians of Silicon Valley 
in California are the stuff of legend.

Yet India, as a country, is regarded as a near 
basket case. In spite of the hype about 9% 
annual growth and India on the road to 
becoming an economic superpower, a sizeable 
proportion of the Indian population lives in  
almost sub-human conditions. A recent 
United Nations report revealed the shameful 
and humiliating statistic that the percentage 
of Indians living below the poverty line is 
higher than in some countries of sub-Saharan 
Africa. For the benefit of Western readers, I 
should explain that the poverty line in India is 
light years away from that of the USA or 
Europe, where the boundary is set at around 
$2000 a month. For the pathetic creatures 
subsisting on around $100 a month, an 
income of $2000 would represent 
unimaginable luxury.

There are many reasons for this wide 
disparity and national disgrace; corruption, 
sloth, inefficiency; but the underlying cause is 
that Indians as a people don't care a damn 
about each other. It is true that many 
individuals, even in prosperous countries, 
exhibit a me-first attitude; but in India, it is 
me-exclusively.

This attitude is best illustrated in the Indian 
perception of quality of life, particularly 
among the urban population. According to a 
recent newspaper report, the total availability 
of open spaces is Mumbai is only 1.1 square 
metres (12 sq.ft) per person. Compare this 
with figures of 31.6 sq.m (320 sq.ft) in London 
and 26.4 sq.m (275 sq.ft) in New York. One 
would imagine that the residents of Mumbai 
live in a hell hole, but not all of them do. Yes, 
more than half the population of 20 million 
lives in shanty towns - even though many of 
those have reasonably decent incomes. 
However, more than 5 million have 
reasonably furnished apartments; and almost 
a million live in semi-luxury. 

The amazing part is that these people, despite 
the lack of green spaces, recreational areas 
and decent infrastructure; are quite content 
with their lifestyle. This is because the 
boundaries of their lives extend only to the 
walls of their apartments, their cars and their 
offices. They are supremely indifferent to the 
reality that the Mercedes crawls along pothole 
infested roads; and through a teeming mass of 
humanity, slums and garbage. The world 
outside does not enter their stream of 
consciousness. It is not a characteristic 
exclusive to the affluent. An Englishman's 
home may be his castle, but an Indian's abode 
is his cocoon of comfort and responsibility. 
Enter the home of a middle class Indian 
family and you will find it cramped, but clean 
and fresh; and that is all that matters to the 
inhabitants. It does not seem to concern them 
that the street they cross to get there has 
stagnant, dirty water and is strewn with litter. 
Civic responsibility seems to be an alien 

concept to most Indians.  It has to be 
bludgeoned into them with a sledgehammer.

The irony is that in the rough and tumble of 
Indian politics, almost the reverse is true. For 
our vote-hungry politicians, individual 
constituents are faceless and immaterial. For 
them, people matter only as voting blocks. It 
is all about categorization; according to caste, 
economic status, or what have you. In fact, 
individualism is discouraged, because 
individuals tend to ask uncomfortable 
questions about performance and unkept 
promises. But here, too, there is evidence of 
collective failure. The categories allow 
themselves to be manipulated by individual 
party leaders, without realizing that in a 
democracy the real power belongs to them.

There is a glimmer of hope, however. The 
fledgling generation that is only now coming 
of age is the first to take genuine pride in their 
country. A new sense of nationalism is slowly 
beginning to emerge. The rest of the world is 
beginning to take notice too. A generation 
ago, Indian passports presented at foreign 
airports used to be met with looks of disdain 
and suspicion. The suspicion lingers, but 
there is a new found respect for the passport 
holder.

---

Firose H. is a retired engineering professional, 
married for 30 years to the same woman, no 
kids, with time on his hands.

Chandrayaan-1 (present configuration)

http://manifestmagazine.wordpress.com
http://manifestmagazine.wordpress.com
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The Life of a 
Muslimah in NYC.

By Sam Saleh

As a Muslimah (Muslim woman) living in 
New York City, life can be tough, but at the 
same time it can be an adventure. Basically, it 
all depends on how a person chooses to make 
their life and I choose to make mine an 
adventure rather than a struggle. 

I cover myself from 
head to toe, 
excluding my hands 
and face and this 
draws a great 
amount of attention. 
At times the 
attention is positive 
and out of pure 
curiosity. Other 
times however, the 
attention is negative 
and without 
purpose. It is 
obligatory for me to 
dress this way and I 
want and choose to 
follow this religious 
ruling. This is the 
way I feel 
comfortable going 
out and the way I 
express myself as a 
Muslimah.  

I get asked various questions and when the 
questions are out of genuine curiosity I have 
no problem answering them. One of the most 
common questions is: "Aren't you hot?" Of 
course I am hot, I am only human; but like 
everyone else I do my best to keep myself 
cool. I try to wear fabrics that are appropriate 
for a particular kind of weather. I find cotton 
great to keep me cool.  

Still, beyond mere physical implications, there 
are more subtle ones. Recently someone asked 
me if my scarf keeps me cool even under the 
sun. It does. They then went about and 
touched their head and realized how hot it 
has got from the sun.  

I always welcome questions about my dress 
attire and I do not get offended when people 

ask. On the contrary, I get excited at the 
questions and am always eager to answer.  

I remember a woman stopping me on the 
sidewalk and asked me if I am from Syria. I 
was surprised at this question, but I assumed 
that she had maybe seen someone from Syria 
dressed this way. When I told her I wasn't 
from Syria she asked, "Why are you wearing 
this?" “This” referred to the head scarf, the 
full length skirt and the full sleeve blouse. I 
explained to her that this was a universal 
dress for all Muslim women. I explained that 
there are certain aspects that apply to our 

dress. We have to wear loose cloth, non-
revealing cloth, cloth that doesn’t draw 
attention; cloth that covers us from head to 
toe with the exception of the face. The woman 
seemed really interested in what I was telling 
her and appreciated the information I 
provided.  

A question which is a tad bit funny, but at the 
same time a bit offensive. "Are you bald 
under that scarf," What if I were terminally ill, 
would that be a nice thing to ask? I think not. 
If a person can think rationally, they would 
know that with over a billion Muslims 
worldwide and maybe millions of them 
women it can not be logical for all of them to 
be bald. So common sense can tell a person 
that no, Muslim women who are not inflicted 
with any disease are not bald. We cover 
because it is within our religious rulings to do 

so. Our religion requires that we cover so that 
our beauty can be seen only by those we love.  

Other questions Muslimahs get include, "Do 
you wear the scarf inside the house and do 
you sleep with it?" It all depends on who is in 
the house with us. If it is only our father, 
brothers, nephews, uncles, grandfathers, sons, 
husband, father-in-law, amongst others, then 
no, we do not wear the scarf inside the house. 
We can also wear whatever makes us 
comfortable as long as it is still modest and 
respectful to ourselves and those around us. 
Aside from this group, then yes, we do wear 

the scarf and 
cover fully 
inside as we 
would 
outside even 
with male 
cousins in 
presence. 
We do not 
wear the 
scarf in bed 
since we are 
alone. 

I do not 
mind the 
questions I 
get asked 
out of pure 
curiously. 
However, 
those 
questions 
which are 
meant to 
ridicule or 

hurt me are 
very offensive. My heart aches when I hear 
these questions because so many people have 
spread misconceptions about Islam for the joy 
of it. I want people to get the correct 
information and think about their questions 
before they ask. If there is anything we can all 
relate to it is that we are all humans trying to 
make some peace in this world…  

---

Sam Saleh is an aspiring 21 year old writer 
who is in her junior year in college. 

She is working on her bachelors in English 
and psychology and plans on continuing until 
she achieves a masters in English and a PhD 
in psychology.

Sam currently resides in NYC, USA with her 
parents."
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From Zambia to 
Brazil via Scotland.

Tadeusz Deregowsky was born  in Zambia and 
brought-up in Scotland. His father is Polish 
and his mother Danish

He studied at Edinburgh University and 
Edinburgh College of Art between 1986 and 
1991.

Over the years, his work has been published in 
The Daily Telegraph, The Times Educational 
Supplement, The Guardian, The Spectator and 
Carlos Magazine and exhibited widelyt in 
London.

He regularly exhibits his work,most recently 
at Centro Integrado de Cultura, Florianopolis 
in Southern Brasil where he now lives with his 
wife.

Manifest: Surely there are contrasts between 
living in Scotland and ending up in Brazil. Can 
you first reveal how you got to live in all these 
places and whether they are like layers in your 
mind that pop up in your consciousness now and 
then as well as in your art.

Tadeusz: I moved to Scotland as a baby with 
my parents. I moved to Brazil two years ago 
because my wife is Brazillian. The two places 
are so unlike that it is hard to know where to 
begin contrasting them. I tend to think of 
Scotland as a serious masculine place, and 
Brazil as a feminine one. Brazil is a very easy 
place to live so far as enjoying life in a simple 
way goes.

But it can be extremely frustrating, because it 
is so badly run. Scotland is rather the opposite- 
there's an aggressiveness to Scottish culture 
that I've never felt comfortable with. However, 
its institutions certainly function much better 
than Brazil's. The landscapes of both countries 
are wonderful, but I miss the beauty of 
Scotland's architecture sometimes.

I do find that some experiences from the 
distant past have more power and freshness 
than much more recent occurrences. I feel very 
much as if I belong to a class of fairly rootless 
people, and that the things I like in one place 
are much the same as those I like elsewhere. 

When I was starting out as an artist I felt that 
there was something shameful and egotistical 
about making art about one's own personal 
experience, but now I tend to think that 
actually that is what one should be doing, 
because that is what on knows best, and 
moreover, that one's private experiences are 
rarely as unique or exceptional as one 
imagines.

When I last visited Scotland I found that it had 
changed in alarming ways- the suburbs near 
my parents house have spread into the 

countryside covering fields that I used to cycle 
past as a boy. Politically, Scotland has 
undergone a clear transformation. So it doesn't 
really "belong" to me now.

How many languages do you speak?

The only language I speak perfectly is English, 
but I can get along in Danish, French and 
Portuguese. I know a little Polish, but it's so 
rusty as to be almost useless.

Can the process of learning, absorbing, using 
and mixing languages be compared to that of 
learning different art techniques, mastering 
them and then mixing them?

Artistic techniques do not have a "correct" 
usage in the way that linguistic elements have. 
It is possible to use words incorrectly- it is not 
possible to use artistic materials incorrectly 
(unless you are talking about the permanence 
of an artwork, or wastage of materials).

Moreover, the criteria for the success of an 
artistic endeavour is entirely subjective. On the 
other hand, words allow the possibility of 
distinct communication. The words 
"Inflammable Material" are unambiguous in a 
way that the international symbol isn't.

So the process of learning languages is much 
more based on sheer memory work, and 
knowledge, while that of developing 
techniques is more to do with developing 
subjective affinities with them- finding how 
they can become your "voice".

What motives and inspires your work?

I suppose that art for me is partly about 
sharing secrets, telling people things that only 
they are allowed to hear, revealing mysteries.

I also enjoy the physical processes of making 
art- I have a particular affinity with 
Monoprint. Monoprint is like printing from a 
painting, and the results of the process can be 
quite unpredictable. They also have to be 
worked quite rapidly.

This means they are often surprising, and the 
quality of surprise is an essential component in 
my work. I always had difficulty with oil 
painting- my temperament being such that I 
cannot avoid overworking them, often killing 
any spontaneous element.

Do you feel that having lived in so many 
places these had an impact on your creativity 
and subject matter.

I love the experience of cities, especially the 
experience of their street plans, which I have 
worked on in one of my print series-

The cities that have most affected me are 
places where experience is both highly 
compressed, and yet which retain anarchic 
quality. New York is one, Edinburgh is another. 
(left, “The Ideal City”)

Edinburgh is particularly delightful because of 
the way the city is constructed on various 

levels, because of the extinct volcano in the 
centre. That means that a building might have 
a main entrance on the third floor, and another 
entrance on the third floor.

 I gained a good deal exploring the seven 
Victorian London Cemeteries too, with their 
extraordinary collections of sculptures and 
their incredible grandeur. The "Gothic" is a 
recurrent theme in my work.

Who were your mentors?

I will always be grateful to Megan Fishpool at 
Artichoke Printmakers, London for helping me 
with technical advice on printmaking, and 
general encouragement.

I have been fortunate in having had several 
good friends who gave me good consistent 
criticism, based on a clear conception of what 
they believed to be good art. Not all their 
criticism was positive, but it was always 
helpful, providing a clear compass. Their 
names are Simon Baker, Harry Beaney, John 
Eccleston, Dominic Willsdon.

I was also encouraged by Hans-Georg Koehler, 
a Norwegian painter, whom I met in Warsaw 
back in 1988 and whose playful attitudes to 
painting rubbed off on me somehow.

What or who inspires you?

 Here are some things and people that I refer 
to. They're not in any order (I can't remove the 
underlining for some reason).

Travel, Food, Suits, Shoes, Horses, Seashells, 
Butterflies, Coins, Paper, Cloud formations, 
Myths, Ornithology, Furniture, Architecture, 
Fish, Cats, Jewels, Poetry, Victorian 
wallpapers, Bookbinding, Glassware, 
Suffering, Beetles, Moths, Vintage sports cars, 
Martyrdom, Ghosts, Bridges, Monuments, 
Ships, Artget, Alexander "Greek" Thomson, 
painting, early photography, meeting people, 
wine, cocktails, drugs, bridges, monuments, 
ships, graveyards, railway stations, Taxidermy, 
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the 1930s, matchbox labels and packaging, 
Tintin, Fascist art/ architecture, lingerie, 
womens fashions, 19th century painting, 
Corot, Delacroix, Ingres, Manet, Fantin-Latour, 
de Chirico, Velazquez, Goya, Mantegna, 
Bellini, van Gogh, Ensor, Morandi, marine life, 
Art, cities, Europe, clocks, flying machines, 
balloons, explosive devices, bicycles, goats, 
film noir, Jean Cocteau, Morris Louis, Fats 
Waller. 

I think that my work is best understood 
through the prism of the gothic, albeit 
tempered with irony in places. Aubrey 
Beardsley is a touchstone here, as is the world 
of Raymond Chandler and Film Noir. I wasted 
a good deal of my youth getting drunk and 
going to parties and generally making a 
nuisance of myself in the small hours, and I 
suppose a certain Bohemianism is present in 
the work somewhere. 

Would you please highlight one or two 
seminal pieces for us?

“The Strange Towers”, on the top left, was an 
important piece for me, because it showed me 
that I'd attained a certain level of competence 
with monoprint. It's is about towers, and takes 
ideas from the imagery of Freemasonry, and 
Funeral Architecture.

I like the way this one above is both sinister 
and comical. I love Bauhaus's music, especially 
the early "In the Flat Field", and I used to play 
it while working late at night while working 
on some of these pieces. I find the theme of 
pity interesting, the way is can be so 
destructive, yet seems so benign;

This one on the top right, titled “Mysteries” 
captured a specific mood for me, very Knut 
Hamsun...something melancholy and weird.

What’s next for you?

I am just about to start work on a series of 
Monoprints and paintings which will be 
inspired by Moths.

 If the series comes out well then the English 
writer Nick Parker, might write something to 
accompany them, and perhaps we'll try to get 
the results published in a big glossy book. 
We've collaborated before and I'm quite 
optomistic-

http://spigmite.blogspot.com/2007/03/
muteness-of-things.html

I also need to build up contacts in Sao Paolo as 
the Brasillian art world is based there- so if 
anyone reading this is interested in helping me 
show work there, then do get in touch!

I'd like to go travelling but as we're in the 
process of buying a flat I think the chances of 
my going anywhere for the next few months 
are somewhat limited. I would like to go to 
Buenos Aires soon.

---

Tadeusz Deregowski

http://www.flickr.com/people/28509471@N05/
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