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E d i t o r i a l
Be an Iconoclast!
The surprise in the past few weeks is that people 
(professionals included) are surprised by the current 
financial crisis.

In a book titled “the (Mis)behavior of Markets” Benoit 
Mandelbrot argued that crisis of this magnitude took place 
more often than even financial models assumed and that 
therefore, interest rates did not fully account for the 
effectively much higher level of risk.

Obviously, few people have read this book, but many more 
people read the Economist, the Financial Times, the New 
York Times and the Wall Street Journal. In the period 2002 
to 2005, you will find countless articles warning about the 
impending crisis.

Two main arguments were described in those articles: 
house prices were growing far faster than wages and the 
economy in general and secondly, the United States’ 
relationship with its creditors was unsustainable (to 
simplify, how long can China lend money to the US so that 
in turn, this money will be used to buy Chinese goods?).

Yet, house-buyers, house-sellers, brokers, financiers, fund 
managers and politicians world-wide were mostly 
oblivious. Everybody was making money easily and 
nobody wanted to be left in the sidelines.

A new book by Gregory Berns titled “Iconoclast” makes 
the argument anew, that, people however intelligent and 
individualistic they think they are, behave like a school 
of fish.

If everybody is doing something, I should be doing it 
too. It simply costs one’s brain too much energy to think 
otherwise or to try to see things in a different way. At any 
rate, there seems to be safety in numbers. This works until 
it works; but like in the game “Lemmings” all the 
individuals of the tribe eventually fall off the cliff.

So if you really want to make the most of this situation: 
now is the time to get a degree in real-estate, now is the 
time to set-up a private equity fund and take advantage of 
falling asset prices, now is the time to invest in financials 
and insurance companies; not in 2004 nor 2005 nor 2006, 
nor again, when the clouds will have dissipated.

Wahyd Vannoni

United States Presidential Debates - 

“The Hoodwinking of the American 
Public.”

By Thomas Mueller      

In the September 15 2008 issue of Manifest, the editors 
offered advice on how to interpret political debates.  In this 
election year in the United States, that is a very nostalgic 
sentiment.  We don’t have debates for the highest offices in 
the land.  We have “…charades devoid of substance, 
spontaneity and honest answers to tough questions.” We 
also have “…a fraud on the American voter.”  Those aren’t 
my words.  That was former League of Women Voters 
President Nancy Neuman. You see, the League of Women 
Voters used to sponsor the debates, but the debates 
became so controlled by the two major parties that the 
League could not continue to sponsor the debates in good 
conscience. Perhaps a little history will help here.
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Once 
upon a time 

“ 15 October”

AD 533 
Byzantine general 
Belisarius makes his 
formal entry into 
Carthage, having 
conquered it 
from the 
Vandals.

AD 1582
Pope Gregory XIII 
implements the 
Gregorian calendar. In 
Italy, Poland, Portugal, 
and Spain, October 4 of 
this year is followed 
directly by October 15.

15 Octobre 2008 / Issue 6 The only publication where no sentences are left without a verb and none begins with “and”.

Inexpedient, adj. Not calculate to advance one’s interests. Ambrose Bierce

Illustration for a financial magazine about corruption in 
companies.: by Flos  Vingerhoets
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“The Hoodwinking of the 
American Public.”
Continued from page 1.

The Unites States presidential race has a history 
of debates going back to the 1850’s, when 
senatorial candidates Abraham Lincoln and 
Stephen Douglas held a series of seven debates, 
and were subsequently the presidential 
candidates of their respective parties two years 
later; however the presidential debates of the 
modern era were ushered in a hundred years 
later, in 1960, when the first televised 
presidential debate between Senator John F. 
Kennedy and Vice President Richard M. Nixon 
took place.

      After that debate, however, no further 
debates were held until 1976, when the League 
of Women Voters sponsored a series of debates 
between the two major party candidates for 
president (Jimmy Carter and Gerald Ford) and 
for vice-president.  Three independent 
candidates were refused the right to participate 
in these debates, even though they appealed to 
the League of Women Voters, the Federal 
Election Commission, and the court system, but 
to no avail.

       The League again sponsored non-partisan 
debates in 1980.  This time there were three 
major candidates, since the Independent/Unity 
Party candidate, former Congressman John 
Anderson, was polling above 20% nationally in 
the summer of 1980. However, President Jimmy 
Carter, the Democratic Party candidate, refused 
to participate in a three way debate.  As a 
result, former California Governor Ronald 
Reagan, the Republican candidate, debated 
Anderson in September. Carter and Reagan 
debated in October.

      In 1984 the League of Women Voters again 
sponsored televised presidential debates. The 
planning for the 1988 debates was well 
underway when, in early 1987, the chairmen of 
the Democratic and Republican parties 
unilaterally announced the end of non-partisan 
debates, and the birth of the “Commission on 
Presidential Debates”.  On September 28, 1988 
the two parties offered an ultimatum to the 
League of Women Voters: accept the conditions 
that the Democratic and Republican parties had 
created, or pull out.  The League decided to 
withdraw from its sponsorship, declaring “The 
League of Women Voters is announcing today 
that we have no intention of becoming an 
accessory to the hoodwinking of the American 
public.”

      In 1992 an independent, 
businessman Ross Perot, was allowed 
to debate the Democratic and 
Republican candidates. In the general 
election Perot garnered nearly 20% of 
the vote. No independent or third 
party candidate has ever again been 
invited to participate in a presidential 
debate sponsored by the bipartisan 
Commission on Presidential Debates. 
Interestingly, since 1988, when the 
presidential debates were taken over 
by the bipartisan commission, voter 
turnout has averaged only 52.2% of 
the eligible voter pool (“V.A.P.”), well 
below the average for any comparable 
period, even dropping to 49.1% one 
year, 1996. That was the year that Ross 
Perot was refused a return to the 
debate forum. It was the lowest 
presidential election turnout since the 
elections of 1824 and 1924.

      Consider some of the following 
information:

          o In mid September of 1998, the Reform 
Party candidate for Governor of Minnesota was 
at 10% in the polls; after participation in three 
debates, by mid-October, he was polling 21% 
and had the attention of the voters. He won the 
election in November. The debates allowed 
voters to learn about alternatives, and they 
liked what they heard.

          o Over 200 candidates generally file to 
run for the presidency every election cycle- 
clearly all 200 should not be invited to a debate.   
If a candidate is on enough state ballots to win 
the election in the electoral college, however, 
that is another story. How many candidates 
reach this barrier?

                + 1988- two third party candidates

                + 1992- three third party candidates

                + 1996- four third party candidates

                + 2000- five third party candidates

                + 2004- four third party candidates

                + 2008- four third party candidates

      So don’t expect to hear from Green Party 
candidate Cynthia McKinney, or Libertarian 
Bob Barr, or Constitution Party candidate 
Chuck Baldwin, or independent Ralph Nader, 
(who is on the ballot in 45 states plus the 
District of Columbia- more than any of the 
others.)  They are the candidates who in 2008 
are viable candidates- they could win enough 
votes in the electoral college to win the 
presidency because the people of the individual 
states have put them on the ballots. These 
candidates represent diversity of political 
opinion, but that’s the problem, and that’s why 
they aren’t “qualified” to debate: they aren’t 

“Republicrats”.  Clearly, however, greater 
inclusivity in the debates would be a step in the 
direction of revitalizing American democracy.

"In dictatorships, it's common for political 
insiders to hinder or even silence non-
establishment challengers. To do that in 
America, which supposedly champions open 
elections, is outrageous and intolerable. But 
that is just what the Commission on 
Presidential Debates has done."  

The Fort Lauderdale Sun-Sentinel

Sources:

League of Women Voters ( www.lwv.org )

Museum of Broadcast Communications (http://
www.museum.tv/debateweb/html/index.htm )

The American presidency Project, University of 
California Santa barbara http://

www.presidency.ucsb.edu/data/turnout.php  

Open Debates http://www.opendebates.org/ 

Ballot Access News http://www.ballot-
access.org/

Thomas Mueller was born in the United States 
and currently resides in Raleigh, North 

Carolina, USA.  He has been an educator for 
over 25 years, and, in addition to politics, his 
interests include photography and astronomy.
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Does Age Matter when 
Attributing a Nobel Prize?
By Athanasios Vamvakidis.

The Nobel Prize was established in 1895 by the will 
of Swedish chemist Alfred Nobel, the inventor of 
dynamite. Though Nobel wrote several wills 
during his lifetime, the last was written a little over 
a year before he 
died, and 
signed at the 
Swedish-
Norwegian 
Club in Paris on 
27 November 
1895. Wishing 
to atone for the 
evil done with 
dynamite, 
Nobel 
bequeathed 
94% of his total 
assets, 31 
million 
Swedish 
Kronors, to 
establish and 
endow the five 
Nobel Prizes. 
(As of 2008 that 
equates to 186 
million US 
dollars.) 

It was first 
awarded in 
Peace, Literature, 
Chemistry, Physiology or Medicine, and Physics 
in 1901. Although the committee has been seen by 
some to be politically motivated by handing prizes 
to dissident such as Lech Walesa, an aura of 
objectivity surrounds the committee when it comes 
to age. 

But what if the contributions of a 30-year old and 
an 85-year old are recognized as Nobel-worthy at 
the same time, will the older candidate receive the 
award earlier in view of his/her lower life 
expectancy? The answer should be negative 
according to Alfred Nobel's will, which calls for 
awarding the Prize to those who have conferred 
the greatest benefit to mankind, regardless of the 
candidate's characteristics. 

To answer this question, we looked at all Nobel 
Prizes based on data that span the entire history of 
the Nobel Prize (1901 to 2007). This 781 Prizes 
include: 189 in Medicine, 181 in Physics, 151 in 
Chemistry, 104 in Literature, 95 in Peace (excluding 
institutions), and 61 in Economics.  

Furthermore, and despite public perceptions, not 
all Nobel winners were old. Physicists are, on 

average, the youngest recipients (54 years of age), 
followed by chemists (56), physicians (57), peace 
advocates (63), writers and poets (64), and 
economists (67). Almost 60 percent of Nobel 
recipients were between the ages of 45 and 65; 20 
recipients were younger than 35; while 24 
recipients were older than 80.  

The youngest person ever to be awarded the Nobel 
Prize was William Lawrence Bragg, who, at the age 

of 25, 
shared the 1915 Nobel in Physics with his 53-year 
old father, Sir William Henry Bragg. The oldest 
person was Leonid Hurwicz, who was awarded 
the 2007 Prize in Economics at the age of 90. 

In contrast to Alfred Nobel's will, we find an age 
premium associated with older candidates for the 
Nobel Prize. Specifically, the results show that 
making the Nobel-worthy contribution a year later 
delays the Prize by about six months, while 
sharing the Nobel Prize reduces the age at which 
the candidate is awarded the Nobel by almost 2 
years. For instance, if the Nobel-worthy 
contribution comes relatively late in one's life, the 
Nobel Prize will be given sooner than if the Nobel-
worthy contribution comes relatively early. 
Furthermore, in a group of Nobel candidates for 
the same contribution, it seems that it is the oldest 
person who determines when the group will be 
awarded the Prize. 

The results also suggest that the Nobel committee 
“rushed” the Prize to older candidates during the 
first decade of the Nobel. Similarly, a positive and 
highly significant time trend may reflect the 

expanding pool of candidates (and hence older 
candidates) as the population and the number of 
educated people rises, and life expectancy 
increases.  

Networking seems to matter, with the Prize being 
“accelerated” by 7 months for each alive Laureate 
in the same institution (and field). Other factors 
such as gender and the country of the Nobel-
worthy research do not have a noticeable impact. 

The bottom line is that to 
increase your chance of 
receiving the Nobel Prize 
early: work in the science 
fields, make your Nobel-
worthy contribution early 
in life, collaborate with 
older colleagues, work in 
an institution with many 
Laureates, and, more 
importantly, live as long as 
you can.

Athanasios Vamvakidis is 
a senior economist in the 
Regional Studies division 
of the European 
Department of the 
International Monetary 
Fund. 

He was the IMF Resident 
Representative in Croatia 
during 2004-2007. Other 

past IMF assignments in 
Europe included Italy, Greece, Slovenia and 
Cyprus. 

He joint the IMF in 1997, and after spending a year 
at the Research Department he moved to the Asian 
Department, where he worked for the Philippines 
and Indonesia during the East Asian financial 
crisis. 

His professional experience also includes 
internships in the World Bank and in the Harvard 
Institute of International Development, and 
teaching assignments in international economics 
and finance at Harvard University. 

He holds a BA in Economics from the University of 
Macedonia in Thessaloniki, Greece and a Master 
and a Ph.D. in Economics from Harvard 
University. His research interests include 
international spillovers and economic growth. He 
has published extensively in all major journals in 
his field. 
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experiences
The “Music 
Genome Project”:
A trip into forecasting your musical tastes... 
with a detour in the food industry.

An interview with Tim Westergren.

Before reading on, think about two things: 
your favourite tomato sauce for pasta and 
your favourite piece of music.

Now that you have enjoyed them both, set 
yourself back to 1986. Campbell soup, the 
maker of “Prego” tomato sauce had a 
problem. The brand was not doing well at 
all. 

To regain market-share that, Campbell 
invites you and several thousand other 
people to describe what the perfect sauce be 
like for you. Then, scientists and statisticians 
compile the data and try to find the sauce 
whose qualities are most often described as 
being best. Yet, however many times 
Campbell might have repeated this focus-
group, “Prego” was destined to languish.

This is when Campbell called Dr. Howard 
Moskowitz of Moskowitz Jacobs Inc., a firm 
he founded in 1981. 

One of Dr. Moskowitz’ first client was Pepsi 
who was interested in knowing how much 
aspertame, a sweetener, should be put in a 
can of pepsi to make the perfect drink. Pepsi 
knew that below 8% was not sweet enough 
while above 12% would be too sweet.

This might sound very simple to find out in 
principle. Take a focus-group and have it try 
the soda with levels of aspertame of  8%, 
8,1% 8.2% all the way till 12% and plot a nice 
bell curve.

Unfortunately the data did not produce a 
nice bell-shaped curve. For Dr. Moskowitz, 
this problem would stay with him for a 
while.

There is no perfect sauce.

Years later at a diner, he had a eureka 
moment. He realised that this was the wrong 
question to ask. What he should have been 
looking for, was not the perfect “Pepsi” but 
the perfect"pepsis".

So, when Campbell came along, he tested 45 
different kinds of sauce, differing in 
sweetness, chunkiness, sourness etc... these 
45 samples were sampled across the US and 
people rated them.

When he analysed the results, he realised 
that americans like 3 types of sauce: plain, 
spicy and extra-chunky. The third was the 
most significant for "prego", which, once 

modified to match the data, made $600m in 
its first year.

Years later, a young musician called Tim 
Westergren was struggling. He had a tough 
time touring and making his music known. 

Like Dr. Moskowitz, Tim had been thinking 
about his craft: why does music have an 
effect on people and why people like it?

To answer this question, Tim started in 2000 
the “Music Genome Project” along with two 
other people.

While spaghetti-sauce can be broken into 
sweetness, chunkiness and sourness and 
other attributes, the “Music Genome Project” 
looks at melody, harmony, instrumentation, 
rhythm, vocals, lyrics and almost another 400 
characteristics. These are then combined into 
2,000 focus traits such as rhythm, 
syncopation, key tonality, vocal harmonies 
and displayed instrumental proficiency.

The “Music Genome Project” works online as 
Pandora.com. 

You enter a song or artist (for instance, the 
one that you have thought about at the 
beginning of this article) and Pandora will 
then play selections that are musically 
similar. 

Users like then provide feedback on the 

individual song choices — approval or 
disapproval — which Pandora takes into 
account for future selections.

So far, the business-model works like this: 
while listening, users are offered the ability 
to buy the songs or albums at Amazon MP3, 
Amazon.com (for CDs), or iTunes Store. 

Pandora did face some difficulties since its 
inception. First came the “dot-com” crash. 
He and is employees coped by not taking 
salary for a long time

They managed to license the technology to a 
handful of company which enough to get by 
and eventually allowed Pandora.com to raise 
more money.

More recently, Pandora and other online 
radio providers were faced with increased 
legal challenges. Because of recent Copyright 
Royalty Board rulings that increase fees and 
ask for licensing guarantees, the Pandora 
service is no longer available in countries 

other than the United States. These rulings 
affect all USA based Internet-based radio 
stations (terrestrial radio is not affected).

An email was sent out to all European 
listeners explaining that Euro-IP addresses 
would be barred from that moment on.

Also, in 2007, an obscure federal panel 
agreed with a SoundExchange request and 
ordered a doubling of the per-song 
performance royalty that Web radio stations 
pay to performers and record companies. 
Under this scheme, internet radio would pay 
double the royalty as satellite radio. 

As of September 30, 2008 a bill was passed 
by the House and Senate that would allow 
sites like Pandora to continue negotiations 
with SoundExchange into next year.

Crucially, Pandora.com avoids the “Justin 
Timberlake” effect. Marketers, whether at 
Campbell or music labels, have a very 
difficult time predicting what product will be 
a hit. As seen for food, the myth of the 
perfect sauce has been broken. In music, 
experiments lead by Duncan J. Watts, a 
professor of sociology at Columbia 
University, suggest that “overall, a song in 
the Top 5 in terms of quality had only a 50 
percent chance of finishing in the Top 5 of 
success.”

At Pandora.com, users only experience the 
effects of their own preferences rather than 
the cumulative results of the entire 
community.

So what are the next milestones for 
Pandora.com?

Get pandora into more places, mobile 
devices for instance while expanding again 
geographically: Europe, India, China and 
Japan.

On the web at 

www.pandora.com

Tim Westergren Founder of the “Music Genome 

“Doggie Radio” by Flos Vingerhoets
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Flos Vingerhoets is a Holland-based 
professional illustrator.

She is always on the look out for new ideas 
and inspiration. She graduated from the Ecole 
de Recherche Graphique in Brussels in 94, 
specializing in illustration and comic 
drawing, and studied mass communication at 
the University of Amsterdam for a year after 
that.

Her work has been featured in several 
magazines and books. She also designs gift 
boxes, posters and illustrations for a New 
Zealand based graphic designer. She took part 
in group exhibitions ranging from the Musee 
de la Bande Dessinee in Brussels to the 
Stripdagen (Cartoon days) in Haarlem 
(Holland)

I've been 
drawing for 
as long as I 
can 
remember. I 
created 
comics, 
booklets and 
designed 
magazines-
that only I 
ever read, but 
still I had a 
great time 
making them. 

I was a good 
student, and 
have long 
been in doubt 
whether I 
wanted to 
become a 
veterinarian, 
or a 
cartoonist/illustrator. 

Then, one day I realized that I could never 
spend as much time drawing as I would have 
liked working as a veterinarian; so I chose to go 
to an art academy in Brussels, because I figured 
Belgium produced quite a few great cartoonists. 
Holland was mainly known for graphic design 
and painting in general.

When I first got there I thought I wanted to 
draw realistic comics. But after a year, I had to 
accept that I wasn’t good at that at all. Instead, 
the more sketch-like and funny drawings that I 
made just for the fun of it were actually much 
better than the badly drawn semi-realistic stuff 
I forced myself to work on for hours. 

I usually worked with ink and watercolors, but 
since graduating almost everything went 
digital. Now I usually draw the outlines  with 
pen and ink, but color them on the computer, 
with Photoshop. I do like it when you can still 
see my 'handwriting' in the drawing.

For the children’s book I have illustrated I used 
crayons to give it a more traditional look. 

My influences vary enormously; they range 
from the latest video clips to the works of old 
masters like Toulouse-Lautrec  and from French 
comics like Tintin to the graffiti in the streets. 

I feel as much at home in a quiet museum as on 
the streets of New York. Depending on my 
mood I can get very enthusiastic about the 
power and roughness of street art, or feel 

delighted looking at the precise works from old 
painters, weird and funky African statues, or 
subtle French cartoons (like those from Sempe 
or my heroes Dupuy and Berberian).

I'm very much influenced by  Belgian and 
French illustrators, though I also like classical 
American illustrators like Jim Flora and Al 
Hirschfeld, and famous international colleagues 
like Lorenzo Mattotti and Ralph Steadman. 

In general, I think the French and Belgian 
comics and illustrations are very refined 
compared to the Dutch ones, though that has 
definitely changed for the better over the past 
10 years.

Old Dutch masters haven't really influenced 
me; I like to watch their works and admire their 
mastery, but personally I prefer the craziness 
and humor of the works of people like  
Toulouse-Lautrec and Honore-Daumier. 

Their work looks so much more spontaneous, 
and can make you smile. 

I'm also a big fan of sketches of artists (the 
sketchbooks of the classical French painter 
Delacroix are among the most beautiful things 
I've ever seen); I can get very frustrated 
sometimes that a quick sketch I did at the 
beginning of an assignment in a way is so much 
better than the final result.. 

I was very happy with the studies I did in 
Brussels; they were very scholarly, a little old 

fashioned 
even(especially when 
compared to the 
Dutch art 
academies), but that 
also meant that you 
ended up with a very 
profound knowledge 
of art history, 
anatomical drawing, 
and have spent time 
specializing in other 
disciplines as 
well(photography 
for example). 
 ---
When I meet 
someone who wants 
to go into art, I'd ask 
them to consider if 
this was what they 
really wanted to do.

This can be a 
fabulous profession, 
but you have to keep 

in mind that it can be hard working as a 
freelancer in a field where there’s so much 
competition and sometimes very little budget.  

Plus since everything is usually done by email, 
it can be a little lonely at times (I compensate by 
going out and making cocktails for friends a 
lot). Last but not least there'll be a time when 
you realize that what used to be your hobby 
and passion  has turned into a day (or night 
when deadlines are super tight) job.

Making a name for yourself takes quite a while 
usually; I've spent days phoning people, 
sending out copies of work and sometimes 
even waiting by the phone, although with 
internet a lot has changed.

Continued on page 6

expressions

'Where are my ears?”by Flos Vingerhoets
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Be Published!
Manifest is interested in publishing original ideas and creations.

You may send your article, poem, book-review, opinion, short-story, feedback, pictures, interviews, 
essays to the following email:

i n f o @ m e d i a c o d e x . c o m
If you wish to remain anonymous please say so; otherwise, include one, some or all of the following: 
your name, age, nickname, location, short profile and a picture. 

Attachments should be kept under 3 megabytes. 

Submissions may be edited for clarity.

To Subscribe
All subscriptions are and will always be free. 

Send an email to i n f o @ m e d i a c o d e x . c o m  and write “Subscribe” in the title.

http://manifestmagazine.wordpress.com

Continued from page 5

In a way things have become easier and a lot 
faster. On the other hand it seems that there's 
such an information overload that's it's a lot 
harder to make an impression since art 
directors get so many e-mails that they 
hardly ever respond when you just send 
them some samples of your work.

Apart from that; work as hard as you can, 
especially when still studying, and never 
lose your enthusiasm. It can be an amazing 
profession-so when you do decide to go for 
it, try and make the best and most fun art 
you can possibly ever think of-and just keep 
improving yourself! 

Don't be embarrassed when copying others 
for practice: that's a great way of learning.

I think I'm most proud of the children's book 
I did, called 'Where are my ears?” (see 
previous page)

I worked on it for months, learned a lot, got 
a lot of compliments, and it still makes me 
happy when I look at it. 

Plus the cover of Elsevier magazine, one of 
the biggest financial magazines in Holland. I 
was so proud I made it to the cover that I put 

it up on the wall in my working space, and 
still look at it every day. 

I'm least happy with some of the 
assignments I had to do because I really 
needed the money, or already agreed to do 
them and then the 
deadlines turned out to 
be kind of impossible; 
one client didn't pay 
very much, wrote very 
long resumes of all the 
details that had to be 
included in the 
drawings, and  wanted 
everything to be 
changed every other 
day.

I didn't enjoy working 
on them at all and It 
shows. 

I would love to do 
more children's books; 
I love the liberty I had 
while working on the first one, and love 
making up weird stories and spending hours 
developing the characters. 

Another dream is to once make a travel 
guide with  sketches I did while traveling; I 

have an enormous collection of sketches and 
photographs I did while traveling through 
Eastern Europe, Asia, Latin America and 
Africa. I would love to somehow blend them 
in to a book or guide. 

My perfect assignment would 
be to be sent out somewhere in 
the world to do just that. The 
equivalent of a road movie, in 
photos and drawings..  

I'd actually love to acquire  
more international clients and 
assignments in general.. 

In my personal life I really 
need to work on turning the 
small apartment I just bought 
into a nice and cozy place, 
learn to be a better cook, and 
start to work out once again. 
And travel around the world 
of course!

Flos Vingerhoets

On the web at:
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