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Manifest
E d i t o r i a l .

Welcome to 
the first 
edition.
At the base of the pyramid was the 
audience. At the top were a few loud-
speakers: newspapers, television, 
radio. 

Even during the 1980's and 1990's 
when the number of media sources 
exploded, their common feature was 
that the audience was passive. 

You watched television and read the 
newspapers but there were only a few 
sporadic ways in which you could 
talk-back to the broadcasting source. 
You could, for instance, write to the 
editor or participate in shows which 
were specifically designed to let the 
audience become part of the show. 

The media did not really mediate 
between broadcaster and audience.

Recently, technology shattered this 
paradigm. The audience has become a 
broadcaster and broadcasters found, 
reluctantly, that they had to listen and 
allow their audiences the ability to 
interact. From LeMonde.fr to 
NYTimes.com readers can instantly 
share their opinion on every story being 
published. The reader instantly becomes 
a broadcaster the moment he presses the 
button "send".

59 Million.

According to comScore Media Metrix 59 
090 000* is the number of unique visitors 
for Wikipedia.com during May of 2008. 
What some (perhaps many) publishers 
saw and still consider as complete heresy 
is the fact that legions of anonymous 
people throughout the world could band 
together and, at the very least, challenge 

institutions such as the Oxford English 
Dictionary or l'Academie Française.

Steven Pinker, a MIT professor of 
linguistics, noted during a presentation 
on TED.com that the Academie Française 
is working since 1930 on its 9th edition 
of a French-language dictionary. The 
academy is today on letter "P". 
Wikipedia meanwhile has free 
dictionaries in English and French but 
also Basque, Breton, Nahuatl and Tsonga 

that are probably more up-to-date than 
the Academie could ever hope to 
produce.

The news business is also being 
challenged. Older outlets are adapting 
by migrating from one format (print, 
video, radio) to broadcasting in several 
formats. Take Italy's "Il Corriere della 
Sera" which now has become a news 
portal featuring the now ubiquitous 
blogs as well as video-based webcasts. 

Why Manifest?

During my two years in Croatia I 
realised that there was a need for a 
publication that catered to the expatriate 
community. As a hobby, I created and 
published a newsletter titled ZagrebList. 
Within a few weeks, without any 
marketing aside from word-of-mouth, 
most diplomatic representations 
subscribed to ZagrebList.

Manifest aims to be a publication which 
harnesses the untapped creativity of 

people worldwide and the way they 
experience life.

The overarching concept will be to bring 
its readers original stories and ideas. 
Many publications hold this ideal but 
they are hampered in their effort by 
sensationalism and shareholders. 

Hence, too many articles and editorials 
are much longer than they ought to be. 
Furthermore, particularly aggressive and 

categoric headlines do not justify an 
otherwise bland body of writing.

By contrast, I would like every piece 
of writing in Manifest to leave the 
reader with a sense of wonder which 
in turn, the reader will reciprocate in a 
future edition.

Manifest, will surely make some 
changes in the next few issues and 
perhaps beyond until it finds a 
natural equilibrium. The layout may 
undergo refinements while columns 
and sections will be added as 
Manifest gains momentum.

Controversy and politics in particular 
will be not be an integral part, unless the 
writing is compelling and the argument 
truly original.

Likewise, Manifest will try not to be  
geography-centred, bringing you stories 
from different areas of the world, 
privileging none.

Humour, will be a discreet but constant 
feature. I feel that the ability to laugh at 
oneself is essential to a healthy mind as it 
is to a publication. I hope you will enjoy 
Oscar Wilde’s quotation above.

Finally, Manifest will be a true media. It 
will be a platform where you can return 
the inspiration others will have sparked 
in you. 

Wahyd Vannoni

Manifest will be published on 
the 1st and 15th of every month. 
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Once 
upon a time 

“ 1 August ”

33 BC 
Octavian (later known 
as Augustus) enters 
Alexandria, Egypt, 
bringing it under the 
control of the Roman 
Republic.

1498
Christopher 
Columbus 
becomes 
the first 
European to 
visit Venezuela.

Wikipedia’s user-generated 
dictionaries.

1 August 2008 / Issue 1     The only publication where no sentences are left without a verb and none begins with “and”.

“An editor is one who separates the wheat from the chaff and prints the chaff.” Oscar Wilde
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The Facebook 
Generation.
by Wahyd Vannoni

After reviewing a promising resume’ from an 
applicant we shall call “Henry”, the hiring 
manager moves on to reading the accompanying 
cover-letter. At the end of the letter, Henry 
included a link to his facebook personal page. 
When the hiring manager eventually looked at the 
page, he found a picture showing Henry in a less 
than flatering pose during a fraternity party. 

The applicant, may never know how close he came 
to getting a job. Paradoxically, he may never 
realize that he is reducing his chances of finding 
employment. The hiring manager still wonders 
how Henry, so bright in many ways, can be so 
clueless about professional etiquette.

Leaked emails and under-cover videos which 
eventually found their way to the public have cost 
some people their job and sometimes entire 
careers. Politicians and public figures have 
painfully come to terms with the fact that, even 
when the cameras are off, they are at the mercy of 
a mobile phone recording their most candid 
moments. Likewise, any joke sent via internal 
email to a few colleagues is one click away from 
the reaching clients and embarrassing an entire 
organization. 

What links all these instances however, is that 
these people did not intend their comments or 
actions to become public. In Henry’s case however, 
he intended his picture to be seen. We may never 
know if he thought it could actually increase his 
chances of getting into the Sales Associate position 
he coveted.

Enter Social-Networks.

From parents to career councillors, there is no 
shortage of advice for graduating students, now 
known as the millenials or generation-y. With the 
advent of the internet, all will agree on one thing 
though: students have to clean-up their online 
footprint. Too many students have pictures of 
themselves in compromising situations, as well as 
having posted comments that will come back to 
haunt them.

Take Facebook for instance. Like many social 
networks, it allows anyone to post pictures, videos 
and connect with friends, family and even 
complete strangers. Also on Facebook, is the ability 
to join common causes and groups. Some groups 
such as “earthquake in china-we can help it!”, and 
“vox humanitatis” are laudable and might reflect a 
positive caring side. Some like “Bobby Fisher 
Forever” might be borderline acceptable though 
one could conceiveably claim being a chess 
aficionado and not care about politics. Some others 
like “All girls on facebook should be required to 

have a picture in a bikini” can lead into serious 
trouble.

Millenials know their pictures will be seen by 
strangers. What they do not fully grasp, are the 
consequences. “This generation has a cognitive 
dissonance when it comes to the web –We say they 
are technologically savvy but not necessarily 
emotionally mature.  They know that what they 
post will be seen but they don’t fully comprehend 
the gravity what might happen if someone 
“important” might see it” says Gary Rudman 
president of GTR consulting, a youth based market 

research firm. 

An unspoken social contract.

For the 30 and older generation, publicizing one’s 
basest traits is an unforgivable faux-pas. In the 
words of the hiring manager after reading Henry’s 
application: “I can’t send this guy in front of my 
clients”. However perfect everything else was in 
Henry’s application, his fate is sealed to that 
picture on his personal web-page, at least until it is 
taken off the web.

People born in the mid-seventies and before, have 
unconsciously forged a social contract governing 
the broad rules in which our society ought to 
function. We, (I was born in 1970) have collectively 
agreed that some behaviors, if public, will be 
frown-upon. For instance, you may be forgiven if 
you curse after tripping on a banana skin, but not 
if you regularly curse at work. Likewise, freedom 
of expression allows anyone to make jokes, even if 
they denigrate one group of people. Utter one of 
these jokes in front of cameras while in office and 
the repercussions might be substantial. Trent Lott 
and to a lesser degree Vice President Dick Cheney 
at the National Press Club have been painfully 
reminded about the different rules governing 
private and public life.

However, we do know that everybody sooner or 
later will curse. We all have moments in which we 
let our baser instincts go unchecked. In fact we 
cordoned-off specific times and places to let some 
steam off: sporting events and comedy-clubs come 
to mind. Furthermore, we expect others to have 
political and religious opinions and feel 
particularly strongly about a sports team.

Don’t ask don’t tell.

Yes this arrangement is a bit hypocritical. We all 
know we have less than glorious moments; 
whether you are a CEO, running for president or 
the head of a PR firm. Do we sincerely believe that 
the people who run our world never cursed, told a 
bad joke or got drunk? Does everyone in a 
company support the same team or political 
candidate? This is highly unlikely.

As a voter during an election or while 
interviewing a potential hire, there is an implicit 
agreement going on. The former wont ask about 
certain behaviors (“so how often do you swear? 
What do you think of Obama’s chances?) and the 
later will not express political opinions nor swear. 

Enter the Facebook generation.

My generation and those that preceded it are used 
to consuming media: from newspapers, to radio to 
television. What these media had in common 
though, is that our consumption was passive. 
Notwithstanding talk-radio or letters to the editor 
the communication was a one way stream; from 
the source to the masses. 

By genuinely mediating between broadcaster and 
recipient the internet is a truer media, a mediator 
between two or more entities, than radio or 
television could ever be. 

Indeed, an internet user switches between being a 
broadcaster and an audience. You can read  an 
online movie review one moment and post your 
own review the next after a chat with your 
buddies. 

People aged 30 or older can be avid users of social 
networking sites and use them as expertly and 
frantically as any college student. However, these 
new technologies have not resulted, in the minds 
of this group, in a change in the social contract 
mentioned earlier. 

Even if you are born in the 1970’s you are still 
bound by the governing paradigm instilled by 
your parents and grand-parents. It is your default 
point of reference. 

Current college students and teenagers meantime, 
have grown with the internet. They have grown 
with no particular mind-restriction when using the 
internet. Parents who feel they can control their 
children’s behavior online with time restrictions 
and parental-software are in for a shock. It is not 
what their children do: it is about how they think 
about doing it.

If technology allows it, millenials will do what the 
technology allows them to do without the 
intellectual self-censorship baby-boomers 
experience. The internet enables any idea to be 
broadcast the moment it germinates in  a young-
person’s mind. (Continues on page 5.)

experience

“He spent his whole life in plastering together the true 
and the false and therefrom manufacturing the plausible”

of Lloyd George, attributed to Stanley Baldwin, 
British Conservative statesman.
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John Rufo is an Associate Principal at 
Arrowstreet, an architecture and urban 
design firm based in Sommerville, 
Massachusetts. His artwork has recently 
been exhibited at the Page Waterman 
Gallery in Wellesley, Mass..

You are an architect by training: how does this 
affect your art?

Sometimes in a good way and sometimes not.  
Because I've been paying very close attention to 
buildings for the last 20 years or so, I can easily 
draw them convincingly when it's called for.  I 
know the basic pieces of a house for example and 
how light lands on surfaces or how shadows are 
cast by eaves.  The down side is that out of 
necessity an architect must delineate buildings 
with precision.  When I'm sketching buildings in 
early concept stages I try to stay very loose but 
eventually the majority of the work becomes 
quite precise. 

This learned rigor isn't necessarily the best thing 
for my art work.  It takes me a while to loosen up 
and let a piece be just about color or composition 
dynamics rather than the exact scale of objects in 
the foreground versus the background or the 
exact detail of a building form rather than, for 
instance, just the essence of lights and darks.  It's 
a tricky balance.

“The house we lived in for example 
was one that my father designed”

What prompted you to start sketching? 

It sounds cliche but I can't remember a time when 
I didn't draw.  My father was an engineer and 
one of my sisters is a graphic designer/architect.  
There was lots of inspiration.  The house we lived 
in for example was one that my father designed 
and built and it was a true original.  The space of 
the house and the form were all quite unique.

The first things I really drew were birds.  I'm not 
sure why but I loved the Roger Tory Peterson 
field guides growing up and I was a bird 
watcher.  Drawing them in perfect profile the 
way Peterson did was somehow important to me.

As I grew older in my teens I was heavily 
influenced by my sister.  She always gave me 
sketch books and I would go visit her when she 
was at the Rhode Island School of Design (RISD).  
One trip there was all it took to know that a 
profession where you were paid to make 
beautiful drawings was the one for me.

What are your favourite subjects and why?

Right now it's cityscapes and landscapes.  I'm 
getting very nostalgic as I get older.  I think a few 
years ago I had a realization that I just really 
wanted to make beautiful things and that's 
what's really important to me.  I love cities and I 
love open landscapes: fields, the sea shore, rivers, 

ponds.  These are really powerful 
places to me.  Currently I'm obsessed 
with drawing these two general types 
of space in which the light, color and 
space are ultimately convincing.  It 
doesn't have to be super realistic, in 
fact, I could never have the patience 
for that, but it does have to inspire me 
when I come back to it a day later.

In what way is sketching an urban 
scene different from sketching nature?

In some ways it's not.  The basics of 
foreground, middle ground 
background are usually there and the 
composition is equally as important.  I 
guess the need to rigorously delineate 
a building’s hard edges and surfaces is 
different from landscapes.  Sometimes 
I'm in the mood for that and 
sometimes not.

Landscapes seem to leave more room 
for interpretation.  In a very classic sense you can 
point to someone like Wolf Kahn who clearly has 
a mastery of what the landscape actually looks 
like as well as a mastery of how to abstract the 
palette and composition down to a few basics but 
still be very convincing in the art that he delivers.  
It's harder to point to an equivalent artist for 
cityscapes.  Maybe they're there and I just haven't 
seen them but it's somehow not so open to 
interpretation.

Music is a big part of your life: you use to play 
drums in a rock band and you enjoy Jazz. What 
Jazz musicians do you enjoy and why?

Brad Mehldau - Piano

Hiromi - Piano

Freddie Hubbard - Trumpet

Lee Morgan - Trumpet

Tomasch Stancko - Trumpet

Chris Potter - Tenor Sax

Hank Mobley - Tenor Sax

All these people have a gift to explore melody 
and structure without being redundant or 
ponderous.  They can inspire me both in up 
tempo as well as very slow pieces.  Usually when 
I'm working on a large pastel I listen to the up 
tempo stuff that moves fast and becomes frenetic.  
It helps me to put a lot of marks on the paper 
quickly so that I can step back and react to where 
the piece is going.  When I work small I tend to 
listen to the quieter stuff.  I try to be much more 
selective in my marks and finish the piece with 
only the required number of marks - that may be 
the architect showing itself - but slower music 
helps me do that.

Are there similarities between Jazz and drawing?

I once taught a studio at the Boston Architectural 
College called Music and Architecture.  The idea 
was to analyze a particular piece of music, 
preferably something very important to the 
designer, and then use that as an antecedent for 
the design of a performance center.  It was really 
successful and yet everyone had a different 
approach to the music and the architecture.

My visual interpretation of jazz starts with the 
consistency of tempo and groove against which 
the solos and dynamics are laid.  Similarly my 
approach to design and drawing is to establish 
the structural rhythm or composition and then 
create contrasts to that.  Light and color work for 
me in this way

How do you like to draw? What is your method?

These days I draw both in my studio which is 
really the kitchen as well as out in the field.  In 
the studio I work mostly from photographs on 
my lap top or black and white sketches to 
establish composition and basic patterns of light 
and dark.  (Continues on page 5)

Zadar, Croatia

expressions

Cape Cod, MA
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Beirut, Lebanon: Ordinary people in 
extraordinary circumstances.

What happens when gunshots erupt between 
various factions in your city while you and your 
family get trapped outside your home? What is 
daily life like? Here follows an interview with 
Macha El-Hage who went through such an 
event.

Could you remind us the context? When did the 
first gunshots take place?

Lebanon had been without a president since 
approximately 6 months. A national strike 
demanding wages increases started  in Beirut on 
may 7th 2008 quickly degenerated into a 
confrontation between partisans of political 
rival camps: the Future Party of Saad El Hariri  
on one side and the Hizbollah of Hassan 
Nassrallah as well as several opposition parties 
on the other.

Gunshots started on that same wednesday 
morning in many “mixed” areas of the town. The 
Lebanese army was playing the role of the 
middle

Could you tell us which part of Beyrouth you 
live in and how far from the fighting were you?

I live in Achrafieh, Sodeco region which is 
situated in the east part of Beirut at the ancient 
“green line “ that used to divide Beirut during 
the civil war into west (muslim) and east 
(Christian )regions. The fire that took place that 
morning were only at 100 meters from my house.

Did you realise how serious the situation was? 

At that time I thought that the situation was as it 
had been many times before; a little confrontation 
for few hours, then a return to normal life.

Then, with the roads leading to the airport being 
blocked, the big-caliber gunshots, the street fights 
taking place in many of the west areas of Beirut 
and the speech of Cheikh Hussein Nassrallah live 
on TV, I knew that those “meaningless” 
interactions would take a turn for the worse.    

Where were you at the time?

We woke up that morning, knowing that the 
strike would take place during the day. My 
husband had a seminar to give in a hotel and the 
children were at school. I was at home (since I 
quit work almost a year ago) then I went to the 
supermarket and on to my sister’s apartment as 
my children and I planed to have lunch at her 
place. 

So you were stuck outside your home; what did 
you do then?

After Nasrallah uttered his last phrase on TV, 
thousands and thousands of gunshots were fired. 
The noise and the whistles of the bullets were 

almost overwhelming. These were followed by 
heavier artillery. 

My children were playing in the playground with 
their cousins and other children from the same 
building.

We called them straight away, went back to my 
sister’s house, which like mine is 100 meters from 
where the fights are taking place.

My husband called me, he was stuck in our 
house. He couldn’t not leave the house for fear of 
stray bullets.

So we decided to stay where we were until it 
ends.

It did not seem to stop. The children were afraid 
and kept asking questions.

Wedding fireworks I said.

Then, sound was getting worse and I decided to 
try to leave and sleep at my parents place which 
was a bit further than the “green line”. The 
problem was how to get there with two children?

My Brother in-law came back from work and told 
us that by now, at least in our area, it was safer 
than the what we interpreted from what we 
heard. We decided to head to my parents home.

A little moment of panic took me the moment I 
stepped into the car but as soon I saw few people 
walking in the streets and some shops still open, I 
calmed down.

I arrived at my parents house which was only 
five minutes away by car. We spent the night 
there. My husband managed to leave the house at 
9 o’clock at night to join me.

The next night we were all sleeping in my house.

What do you do to get your every day life as 
normal as possible: how do you get food? How 
do you get water? Did you have power outages?

We have always been able to get food even in the 
worst moments of the Lebanese war.

During the May 2008 events we could find all 
goods on the shelves of the supermarkets. Water 
and electricity were. To this day, in our area, we 
get water each other day. We supplement our 
consumption with water-reservoirs. We rarely 
run out of water. 

As for electricity, we have it 20 hours a day 
(which is very good. A private company which 
uses power generators makes-up for the rest.

What happens to people who have to work for a 
living?

With the pressure labour unions, no one had his 
salary interrupted.

Did you think of making contingency plans in 
case things took a turn for the worst?

We thought about it. Our fall-back solution was 
to go for a while to our house in the mountain.

When the fighting was over, what was the mood 
in the street? Were people trying to behave as if 
nothing had happened?

The Lebanese people have an incredible capacity 
of fast recovery!

A minute after the fighting stopped you could 
hear cars beeping in the streets. The next day 
people were making reservation in restaurants 
and clubs.

Children went back to school the day after, 
university as well re-opened.

you have to give it a try!!!! Life is never boring!!!

Beirut from the plane by Jaume D’Urgell. correo@lademocracia.esexperiences

“Believe nothing until 

it has been officially denied.”

Advice given to British journalist 

Claud Cockburn by his father

mailto:correo@lademocracia.es
mailto:correo@lademocracia.es
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“T he Facebook Generation” continued from page 2.

“I feel terrible this morning, had a hangover”. A 
teenager will let his friends, friends of friends 
and anybody who stumbles upon his profile 
know; and why not let them know?  Millenials 
use technology to put an idealized version of 
themselves (the person they would like to be or 
how they would like to be seen). This is 
motivated by the desire for attention combined 
with the fear of being left-out by peers.

When the Facebook generation takes over.

While recruiters and voters have so far penalized 
the “tell all about me” behavior, there will come a 
point when the gen-xers will come to power. It is 
just a matter of generational replacement. The 
question is, what will happen, when people like 
Henry move on to grab the key levers of the 
economy?
 It may be that the resume’s will become 
outdated because it is partial and unreliable. 
Henry’s generation will be accustomed to 
knowing a lot more about complete strangers 
than we do and they are fine with that. 

Indeed, the noun “friend” has become the verb 
“to friend” in teenage language. It used to take a 
while before two people call themselves friends 
after cultivating their relationship through diners 
and long walks. Now, this complex, subtle and 
long procedure is abstracted and sinthesised into 

a transaction which requires that two people 
simply press a button thus formalizing a 
relationship for the world to see. 

As is done today, the Facebook generation will 
search people’s names and build a 
comprehensive portrait of a potential hire. 
Videos, blogs (or their future incarnation), 
pictures, writings will all be evaluated. The 
difference might be that, as a supreme irony, the 
less information on one person, the less 
trustworthy this person will look to voters and 
employers. 

The paradigm will be turned on its head when 
the mantra will become: If there are no pictures of 
you having fun as well as your political and 
religious affiliations, then there is something 
wrong with you.

Wahyd Vannoni

John Rufo Interview, continued from page 3

Then I try to move away from the reference and 
let the drawing become it's own thing. I've 
recently started to do something that I really like.  
I travel to New York and Philadelfia a lot on the 
Acela train.  I've started taking pictures with my 
cell phone of the Connecticut and Rhode Island 
coast at 150 mph.  The photos are so small and 

grainy that they form a perfect digital sketch of a 
potential composition.  I then work with the 
image on my cell when I get back to the studio.  
Finally a useful thing to do with a cell phone 
camera.

I find also that when I work outside I'm quite 
dependent on a digital camera or cell phone also 
to check and establish potential compositions.  It 
feels like cheating but it's working quite nicely.

How do you get your inspiration?

Any artist that is good and catches my eye.  Any 
landscape composition that has instant impact on 
me.  A good photo, a good drawing, a good book 
or song.  It all plays into it somehow.

John Rufo grew up in Waltham, Massachusetts  - 
home of the American industrial revolution. He had a 

dog named Sam. 

He played rock and roll while the economy lagged in 
1990 to 1991.

He received a Bachelor of Architecture from the Rhode 
Island School of Design. He is currently an associated 

principal at Arrowstreet.

He now lives in Needham also in the state of 
Massachusetts, with his wife and two children. 

He may be reached at rufoart@gmail.com

experiences

Sunset over Vágar, Faroe Islands by Felix ven de Gein of the Netherlands email: fvdgein@me.com

mailto:fvdgein@me.com
mailto:fvdgein@me.com
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Be Published!
Manifest is interested in publishing original ideas and creations.

You may send your article, poem, book-review, opinion, short-story, feedback, pictures, interviews, 
essays to the following email:

i n f o @ m e d i a c o d e x . c o m

If you wish to remain anonymous please say so; otherwise, include one, some or all of the following: 
your name, age, nickname, location, short profile and a picture. 

Attachments should be kept under 3 megabytes. 

Submissions may be edited for clarity.

To Subscribe.
All subscriptions are and will always be free. 

Send an email to i n f o @ m e d i a c o d e x . c o m  and write “Subscribe” in the title.

www.mediacodex.com/manifest.htm

Founder and publisher:

Wahyd Vannoni

wahyd.vannoni@mediacodex.com

News and Features Editors: 
Their mission is to find interesting stories which merit 
publishing in Manifest. Get involved!

Kristin Ireland
kristin_ireland@hotmail.com

Oceania, South America

Macha El-Hage

macha@yahoo.fr

Middle-East

Marwen Mrabet
murabetmarwen@hotmail.com

Africa

About Manifest
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